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AMERICANS ABROAD: AN INTRODUCTION TO  

TWENTIETH-CENTURY AMERICAN LITERATURE 
 
This course will serve as an introduction to American literature and culture in the twentieth 
and twenty-first centuries through the lens of Americans abroad—tourists, adventurers, 
exiles, and expatriates. Among the questions we will be asking are: Do these travelers export 
the idea of America to the world, or are they transformed by the world around them? Does 
being abroad clarify or complicate what it means to be American? What are some of the 
economic, cultural, and social forces that accelerate the increasingly large number of 
Americans who go abroad, and how does this literature respond to those changes? We’ll be 
assessing these questions against the backdrop of larger movements in American literary 
history, namely modernism and postmodernism, with an eye toward developing the core 
skills of literary analysis, critical thinking, and argument-based writing. Our primary goal for 
the course is to cultivate the skill of close reading. 

_____________________ 
 
SCHEDULE: [B]=READINGS AVAILABLE ONLINE THROUGH COURSE BLACKBOARD SITE 
 

ADVENT OF THE MODERN 

27 Aug Introductions Course syllabus, expectations, policies 
 
The New Century 
 
29 Aug   Edith Wharton, ―The Lamp of Psyche‖ (1895) [B]  

Henry Adams ―The Virgin and the Dynamo‖ from The Education of Henry  
Adams (1907) [B] 

31 Aug  Henry James, ―The Jolly Corner‖ (1908) [B] 
 
Patterns of Exile 
 
3/5/7 Sep  James Weldon Johnson, The Autobiography of an Ex-colored Man (1912) 
 
Making it New 
 
10 Sep  Ezra Pound, ―Hugh Selwyn Mauberley‖ (1920) [B] 
12/14 Sep T. S. Eliot, ―The Waste Land‖ (1922) [B] 
 
―Exotic” Americans 
  
17/19 Sep Langston Hughes, ―Home,‖ ―The Blues I’m Playing,‖ & ―Poor Little Black  

Fellow‖ from The Ways of White Folks (1933) 
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21 Sep  Edmund Gréville (dir.), ―Princesse Tam Tam‖ (1935) 
 

DERACINATION AND EXPATRIATION 

 
American Adventurers 
 
24/26/28 Sep Ernest Hemingway, The Sun Also Rises (1926) 
 
The Expatriate Artist 
 
1/3/5 Oct Gertrude Stein, The Autobiography of Alice B. Toklas (1933) 
 
American Failures 
 
8/10/12 Oct F. Scott Fitzgerald, Tender is the Night (1934) 

**15 Oct—Fall “pause”** 
Queer Americans 
 
17/19 Oct James Baldwin, Giovanni’s Room (1956) 
 
 

POSTMODERN FRONTIERS 

 
Abroad in America 
 
22/24/26 Oct Vladimir Nabokov, Lolita (1955) 
 
Gendered Frontiers 
 
29/31 Oct  Elizabeth Bishop, Questions of Travel (1965) 
/2 Nov  
 
Metafictional Frontiers 
 
5/7/9 Nov Ishmael Reed, Flight to Canada (1976) 
 
Volatile Frontiers 
 
12/14/16 Nov Don DeLillo, The Names (1982) 
 
Globalized Americans 
 
19 Nov  Alejandro González Iñárritu (dir.), ―Babel‖ (2006) 

**21/23Nov—Gobble, gobble** 
 



26/28/30 Nov   Haruki Murakami, ―Hunting Knife,‖ ―Man-Eating Cats,‖ ―Tony Takatani,‖ 
―Crabs,‖ ―Chance Traveler,‖ and ―Hanalei Bay‖ from Blind Willow, Sleeping 
Woman (2006); ―Thailand‖ [B] 

 
3/5/7 Dec   Tim Cahill (ed.), The Best American Travel Writing 2006 
 
11 Dec Two-hour final exam 

_____________________________________________ 
 
REQUIREMENTS: 
 —TIMELY AND THOUGHTFUL COMPLETION OF READING ASSIGNMENTS 

—PUNCTUAL ATTENDANCE AND ENGAGED PARTICIPATION 
 —ONE OF THE TWO WRITING ASSIGNMENT OPTIONS BELOW 
 
OPTION #1: SLOW BURN    OPTION #2: CONCENTRATED BURSTS 
♦1 5-PAGE ASSIGNMENT, GRADED   ♦2 5-PAGE ASSIGNMENTS, GRADED 
♦6 WEEKLY 1-PAGE PAPERS (3 FOR GRADES,  ♦3 1-PAGE PAPERS, √+/√/√- 
3 GRADED √+/√/√-) 
♦ TWO-HOUR FINAL EXAM    ♦ TWO-HOUR FINAL EXAM 
 
These writing assignment options are designed to allow you to respond to, and more deeply 
engage, the course readings at the center of this class. ―Slow Burn‖ is a better option for 
students who would prefer to spread out their work over the course of the semester and 
know how they are doing earlier rather than later. ―Concentrated burst‖ makes sense for 
students who would prefer to go into topics in greater depth. These options are designed to 
allow you time to choose between them. Weekly responses are due in class on the Monday 
of each week and will help guide our conversations throughout the semester. For more 
guidelines about the expectations for these papers, see the handouts: ―Writing an argument-
based essay‖ and ―Close reading.‖ 
 
Students are also encouraged to consider non-traditional projects, both for the weekly 
assignments and for the longer papers. I’ve had students in the past paint illustrations, draw 
comics, direct films, and write stories. Projects that you might also consider include: edited 
anthologies of essays or stories about a specific region, student-directed and –written one act 
plays, or a curatorial design and essay for a proposed art exhibit. All creative weekly 
assignments should be accompanied by a brief description and statement of purpose; all 
larger creative projects must have their proposals approved before they are turned in. 
 
The final exam will consist of a short series of identifications (designed to reward students 
for having completed all of the reading) and a five-page essay that will allow you to draw 
together some of the larger themes of the course. If you’ve read everything, you’ll be fine. 

REQUIRED TEXTS: All available for purchase in the College Bookstore (if you purchase 
your books through other sources, please do your best to buy the same editions)             

Gertrude Stein, The Autobiography of Alice B. Toklas (Random House) ISBN#9780679724636 
James Weldon Johnson, Autobiography of an Ex-Colored Man (Penguin) ISBN#9780140184020 



Tim Cahill (ed.), Best American Travel Writing 2006 (Houghton Mifflin) ISBN#9780618582150 
Elizabeth Bishop, Complete Poems 1927-1979 (Farrar, Straus) ISBN#9780374518172     
Ishmael Reed, Flight to Canada (Simon & Schuster) ISBN#9780684847504                   
Haruki Murakami, Blind Willow, Sleeping Woman  (Knopf) ISBN#9781400096084                                
James Baldwin, Giovanni’s Room (Random House) ISBN#9780385334587                  
Vladimir Nabokov, Lolita (Random House) ISBN#9780679723165                                 
Don DeLillo, The Names (Random House) ISBN#9780679722953                                
Ernest Hemingway, The Sun Also Rises (Simon & Schuster) ISBN#9780743297332              
F. Scott Fitzgerald, Tender is the Night (Simon & Schuster) ISBN#9780684801544         
Langston Hughes, The Ways of White Folks (Random House) ISBN#9780679728177 

GRADING: 
WRITTEN ASSIGNMENTS—45%, CLASS PARTICIPATION—35%, FINAL EXAM—20% 
NB: Papers will be penalized 1/3 grade for every day they are turned in late. 
Ungraded papers will be factored into overall class participation. More than two 
unexcused absences will dramatically affect your class participation grade. 

ACADEMIC INTEGRITY: taken from ―The Dickinson College Plagiarism Policy‖:  
―To plagiarize is to use without proper citation or acknowledgment the words, ideas or 
original research of another. [. . .] When one borrows facts which are not matters of general 
knowledge--including all statistics--one must indicate one's indebtedness in the text or 
footnote. When one borrows an idea or the logic of an agreement, one must acknowledge 
indebtedness either in a footnote or in the text. When in doubt—footnote [. . .] if you have 
questions, consult with your instructor.‖ 

No assignment for this course has the expectation of outside research beyond reading the 
assigned text and engaging in dialog with your peers, but please bear the College’s policy in 
mind throughout the semester and cite accordingly. 

ACCOMMODATIONS FOR DISABILITIES: 

In full support of Dickinson College policy and equal access laws, I am available to discuss 
appropriate academic accommodations that may be recommended for students with 
disabilities. Requests for academic accommodations are to be made during the first three 
weeks of the semester (except for unusual circumstances) so that appropriate arrangements 
can be made.  
 
Students are required to register with Academic Resource Services in the Advising Office 
located on the first floor of Biddle House (contact ext. 1080 or waybranj@dickinson.edu) 
to verify their eligibility for appropriate accommodations. 
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